The Leinster School of Music & Drama
[image: image1.jpg]



        

 Est. 1904
Licentiate Diploma










December 2011
Project Three:   Written Paper (100 marks)

There are 4 sections in this paper.  Section 1 has one question, in three parts, which is compulsory.   Candidates must then answer one question from each of Sections 2, 3 and 4.

Time allowed:  Three hours.  Candidates should spend about 40 minutes on each question, allowing the remaining time for review.

Section 1 :  Literature.   This question is compulsory.




(25 marks)

(Criteria of assessment:  sensitivity to, and literacy in the genre presented)

Read the following poem by Thomas Kinsella, and answer all three parts of the question based on it.
Mirror in February: Thomas Kinsella
The day dawns with scent of must and rain-

Of opened soil, dark trees, dry bedroom air.
Under the fading lamp, half dressed- my brain

Idling on some compulsive fantasy –
I towel my shaven jaw and stop and stare,

Riveted by a dark exhausted eye,

A dry downturning mouth

It seems again that it is time to learn,

In this untiring, crumbling place of growth
To which, for the time being, I return.

Now plainly in the mirror of my soul

I read that I have looked my last on youth

And little more; for they are not made whole

That reach the age of Christ.

Below my windows the awaking trees,
Hacked clean for better bearing, stand defaced

Suffering their brute necessities,

And how should the flesh not quail that span for span

Is mutilated more? In slow distaste
I fold my towel with what grace I can,

Not young and not renewable, but man.

Question 1:  Answer all parts of this compulsory question.

1 a.   What is/ are the major themes and mood of the poem? Discuss with reference 
          to the text.
1b    What contrasts does Kinsella make between himself and his surroundings?

        What conclusions does he draw, first in stanza two, and then in stanza three?

1 c.
Examine the rhyming scheme of each stanza and its effects on the delivery of the verse. Comment on the tone of the conclusion of the poem and how the sense of finality is achieved.
 Section 2 :  Drama/Theatre Criticism and Pedagogy




(25 marks)

(Criteria of assessment; an understanding of the theories in question and their application in practice)

Answer one of the following questions:

Either
Question 1:

Bertolt Brecht uses a didactic approach to his theatre practice. Is this also true of Stanislavski?  Compare and contrast the theories and practice of these two theatre practitioners.  
     OR
Question 2:
 Discuss the philosophy behind Drama-in-Education and indicate its potential as a pedagogical tool. You may draw on your own practice and/or your research to support your answer.
Section 3 :  Drama/ Theatre History







(25 marks)

(Criteria of assessment:  an understanding of the history of Drama and Theatre and its impact on current practice)

Answer one of the following questions:

Either

Question 1:
Discuss the main characteristics of Greek Drama.  Include in your response, aspects of this era that are still influential in contemporary play production?
Or

Question 2:

Choose a contemporary European or American playwright, and discuss his/ her body of work in terms of style, setting, language and themes. In what way has the chosen playwright been influential? 
Section 4:   Voice Production and Dynamics






(25 marks)

(Criteria of assessment:  an understanding of all aspects of vocal work and their application in teaching practice)

Answer one of the following questions:

Either

Question 1
You have been invited to give a series of workshops (5) to young foreign students with good English on the theories of Public Speaking.
Outline your approach, and the development of the workshops, focussing on key techniques, messages, strategies and exercises suitable for this group.
Or

Question 2

Some talented actors have difficulty assuming and sustaining an accent, appropriate to their character, during the course of a full play. 
What advice would you give to such actors?  Illustrate your answer with your own personal strategies, techniques and exercises. 
