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Candidates will be required to answer 5 out of 8 questions: 
2 from Section A;    2 questions from Section B:  and 1 from either A or B.

Time allowed:    3 hours.       Please number your answers and pages carefully.
Section A:       Acting/Performing/Directing: Theory and Practice

You must answer 2 questions from this section:

1 Cecily Berry says that all aspects of vocal expression can be worked on, so you’re your voice may reflect what you think and feel as accurately as possible. Discuss this statement, making references to your own vocal practise as a performer.
2. How do you approach the task of exploring a new role in order to produce convincing characterisation. Support your answer with reference to approaches that you have found effective as a performer.

3. There are many varying types of poetry.  Discuss how a performer of verse approaches their interpretation and recitation.   Include in your answer the analysis of the structure, language, rhyme and rhythm of the verse.
4. Performing in front of the camera requires different skills to acting for the theatre. Discuss these skills and the challenges they present.
Section B:  Artistic, Historical and Theoretical Perspectives on Drama and Theatre Performance.
You must answer 2 questions from this section:

5. You have been asked to perform in the Globe Theatre in a contemporary, but authentic production of a Shakespearean play. What kind of stage and setting will you expect? What challenges does such a production pose for the contemporary actor?
6.  Discuss the work of a contemporary Irish, English or European playwright, focusing on a selection of his/her themes. Relate to specific examples of the work that you have seen on stage or screen?
7. “The director creates learning areas within which actors can create.” Discuss this quotation from Alan Ayckbourn, making reference to your experience of productions both as director and actor.
8.  Compare and contrast the performance theories of Jerry Grotowski  with another theatre practitioner of your choice? Which of them has more relevance to your acting process?
